FILTER INSTRUCTIONS

For all black and white films. Absorbs excess blue, outdoors, thereby rendering
moderate tonal correction, and emphasis of the contrast between sky and clouds.
Filter factor: Daylight 1.5 Tungsten 1.5

For all black and white films. Like the Y-1 fiiter, absorbs blue, but to a greater
degree, thereb?' rendering the most accurate tonal correction outdoors with most
panchromatic films, and producing even greater contrast of clouds against blue
skies. Filter factor: Daylight 2 Tungsten 1.5

R-1

Use with pan or infra-red films, to achieve maximum “contrasts.” Will create
dramatic sky effects, simulated “moonlight” scenes in mid-day (by slight under-
exposure). Cuts thru fog, haze, and mist, by absorbing the excessive blue and
the ultra-violet light present. Excellent copying filter for blue prints, Filter
factor: Daylight 8 Tungsten 6

For all black and white films. Absorbs ultra-violet and blue light, thereby makihgg
V.

0-1

DTUe TonesS appear darner. EXCEITeNt for marine SCenes, and aerial pnotograp
Excellent copying filter. Filter factor: Daylight 3 Tungsten 2

For all pan films. |deal outdoor filter where more pleasing flesh tones are desired
in portraits against the sky than can be obtained with yellow filter. Also renders
beautiful black and white photos of landscapes, flowers, blossoms, and natural
sky appearance. Filter factor: Daylight 4 Tungsten 3

uv

For all daylight color films. Reduces excess blue caused by haze and ultra-violet
rays. Increases warmth of picture, ideal for mountain, aerial and marine scenes.
No exposure increase.

1-A
Skylight

For all daylight color films. Recommended for use at all times, outdoors, to
reduce excess blue and add warmth to scene. Also use in open shade to reduce
blue. No exposure increase required.

ND 4

Neutral density filters are used to control exposure and have no effect on
colors. Filter factor 4.

ND 8

Use same as ND 4 to control exposure. Filter factor 8.






